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Abstract

The Drama is such an enjoyabic art, which can be presented on the stage. The imaginary
drama written by the Dramatist plays important roles in the psychology of the audicnce.
Catharsis is one of the prime players among many. The Greek word Catharsis meaning
mainly as mental secretion. Here it means something secretion from the mental state of
the audience, when enjoying drama, By this mental secretion, the psychological balance
of the audience is maintained. Such mental Catharsis is happening not only for the
audience when enjoying drama, but also for the dramatist when writing drama which can
be reflected in the drama like this. Catharsis has been cycling from dramatist fo audience
and audience to dramatist, every time in 4 complex way. So that, some psychological
components influence over the individual and social field under different labels and
different times. This process is concerned with form and in change in the human
attitudes.
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